A Circular Play of Gertrude Stein (1920; First Vintage Books 
Edition, October 1975) 


What are the factors which can have a bearing on the amount of time 
which elapses between the premiére fermeture du cercle esthétique 

and the deuxième fermeture du cercle esthétique: certainly the 
physical and psychical states of being of the creator of aesthetic 
forms have a direct and/or indirect bearing not only on the amount 

of time which elapses between the first and second closings for a 
work of art (accelerating, decelerating, preventing the creation of 
art) but also it goes not without saying on the particular nature 

of the work of art itself. Think for example about the first para- 
graph of Chapter 2 MY ARRIVAL IN PARIS of The Autobiography of Alice 
B. Toklas "This was the year 1907. Gertrude Stein was just seeing 
through the press Three Lives which she was having privately printed, 
and she was deep in The Making of Americans, her thousand page book. 
Picasso had just finished his portrait of her which nobody at that 
time liked except the painter and the painted and which is now so 
famous, and he had just begun his strange complicated picture of 
three women, Matisse had just finished his Bonheur de Vivre, his 
first big composition which gave him the name of fauve or a Zoo. 

It was the moment Max Jacob has since called the heroic age of 
cubism. I remember not long ago hearing Picasso and Gertrude Stein 
talking about various things that happened at that time, one of 

them said but all that could not have happened in that one year, oh 
said the other, my dear you forget we were young then and we did 

a great deal in a year" (1933; Vintage Books 1960, page six). Cer- 
tainly the amount of time that he who is interested in/capable of 
creating aesthetic forms can devote to the creation of art is a 
factor which has a bearing on the amount of time which elapses be- 
tween the first and second closings for a work of art think for 
example about the creative careers of Virginia Woolf, George Ber- 
nard Shaw, Emile Zola, Gertrude Stein, Gustav Mahler, Alexander 
Borodin, Charles Ives, Peter Paul Rubens, Rembrant van Rijn, 

Giovanni Lorenzo Bernini, Herman Melville, Stephane Mallarmé, Hans 
Holbein the Younger, Wolfgang Mozart. The amount of time-for-creation 
available to he who is interested in the creation of aesthetic forms 
is not to be sure in most instances a factor which is directly or in- 
directly related to the quality of the aesthetic form or forms created 
it is however a factor which can have a direct/indirect bearing on the 


closing of the deuxiéme cercle esthétique for a work-in-progress. 
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